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An Introduction to the Aesthetics of Ugliness: An Essay on Quiddity of
Ugliness and Its Functions in the Art World

Mohsen Karami

Abstract: Much of the study of art has historically revolved around the concept of beauty as the most
important quality of works of art, and while ugliness has occasionally been spoken of, it has often been
used as an opposite or contradictory concept of beauty, and no more. But in the last two centuries,
researches has gradually shifted to the concept of ugliness in the art world, and this concept itself,
regardless of its relation to beauty, it has been focused and reflected on, although it cannot be speak of
aesthetics of ugliness as a rich area under aesthetics in its general sense yet. Therefore, in the essay, we
have attempted to provide an introduction to this field of research by dealing with the most important
problems of this field. In this way, we first have dealt with what ugliness is and what kinds of ugliness
there are, and then have distinguished three types of ugliness: psychological ugliness, aesthetic ugliness,
and moral ugliness. Then, we have turned to another important problem in this area, namely the
functions of the emergence of ugliness in the art world. And finally we have showed that, just as the
appearance of beauty in works of art has its own functions, the appearance of ugliness also has its own
functions. Aesthetic function, epistemological function, psychological function, moral function, and
propagandic function are the most important causes of ugliness in works of art.

Keywords: Aesthetics of ugliness, Aesthetic ugliness, Psychological ugliness, Moral ugliness, Ugliness.
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2. the unbeautiful
3. aesthetics of ugliness



YAV .. -;&f‘}wu&‘ﬁ}“:‘d-’“&’ Knowledge 187

=S
b o3 i85 Ll 6 4 Glate (285 Ol s (el (sladomy 51 25u ol b
éﬁ;uukéﬁu\ﬁb

oY o) Chl Sl pltns 4T (6LUT o 55 Syl Sos gla g, 85
See S el alo,e |y 05 Slls C"Jf(“”“‘ﬁ’ JUSIER "L;o’}s bl 1) s
A a8 Sl cpl pleglesl w3l555 el (23 LB0ls) (5 dxls 65 e St S oK
3583 ot 2 0Ll 3 Sl 5 Sl e 5 303 Sk Sl 6oLl lay S
MJJ\})BT:\ijwl 5 bl elis 551y 555 &;i\k(,.i,l.u Slojlr «@lse cpl 5
SlamSe 5, SBld 53 G336 b sl ceens 513 Jne b LUT o) 3l plesgs Sl

'L;“;bﬂ S > C_,.w).) gliwu;j)

wlo gy () Sld Loy 4y Jies sy a8 akldd 5 )6 55 il S 5 &SSOl
Ol e 5 Blassls 55 2dya ShLal sl 3l Eow NS 53 (S)5 obsadd Lol Ll ol
O Eom cadds 5o Jiloe LI dilesy 3L Gl ST s b iy bt ola sy
3 0 3 el Sl S s g BT 31 (sloyly s sl 59 g ST bDSI L 55 28
3 L 0T 52 8 IS oo g 55 ) a3 (5525 4 leter 53 aber il L35l o0 Olos 4 P
Jolio a1y 285 bl ISy sbe (183d VYA (b3 e olo 4 35
s |y 8 )l e i ,e ol O &S Sl il b o Ll b
b e O ol | 5 s S oK S (2282 :G\/‘”’\' Qb M) S e
QM) Wl e "Il b i O gl 0 1y R85 S e i i " Al
e et 4 5 (290C (VYA

NCBERTIVES Y .CM»\4.:5\3)4};.::VJLPJA@ZJ'QSQM‘_SJ}QM@AJA}L.«:)\
shal) 33135 00 i WIle 53 285358 T 5 S 5 e 40483315 5 Sy 03 10
3306 s Sl Ly 8 sl )l a8 ol (655 50 sl 3 55l 4 -5 (VF PR YR
S a sl 6 Seole s s 0 3 5 3305 0 VJL; 03 sy 3 5H8 4 adlls &b
A ele 5 (2 8 S 4 b s (e () Fll 4 G e pdlae 05l
S o ) 2 1) 0T 3,58 5 93055 00

1. "typical audience"



188 An Introduction to the Aesthetics . . . oalid 1AM

33 S5 Sl Lom 4 55 b Slasdes Glsadd 0 385 ) el i S)
b 52 2ms Ll oyl 5 b1 3 Ll dozin QIS WAV (s (2 ,ST)
399 Olgm 5o Klg el 5 Sl i jallas 3 28 o) Sla¥l Ol Jae by . AiS 003,
G b el Gl Jals oh oS ) (53 shis 831 Jgame OL@;\,&; i il
ol 51 (6 sl Dl smge don Ol 51l SN Hpeal by Al Al S e s
J<JL<£ (Al on QS s gl 50505 5 s CJ&Js Sl ok 5 )5
Sy ol lite Sty ool 5 Tk 5 VY PR alel) T e s 0 ol
Lo god (Sb (255

Sy Sl s caleml o 3313 00 2lu IS 53 B 4 g3dae 3050 3 paen
331500 "l e 308 Gl oS (0 5 353 Satir g5 4 s (355 s
~Cd 355 88 (ad (Sl 0klpdlo S G a 205 5 olud @ oS S S e s
don JL3 5 QL:,o:TquLM}l"j Moy o s albys S el ST e o cébﬁ"
4 STl ey S5 LS oS ST i el sl WL 225 5 s 15
ey Lo il I 55 5 931300 A5 5 aled O e S8l ST 655 ol Y
59 2l ) 033383 O e SIS g (s ol ) 5o 58 s 5y 285 ol
ols e S e ol L3l 0T 3 a8 a3 55 b sl sps 3 6 dS" | e 5 S e
Ml Ly MR oS by S5 1) S et g Lax ! 4S il nen )
e GBSl (85 53 kS (555 5 ol S 03,50 3 g e el
L e b Bs b S gty (St 535,50 el Gl LIS olaslne 586 JUos &
23 Plo3 s IS o Sage 355 slome Sl s o STV Y-VAYA] (o p0)
ol 453 (TR opm) (5808 bt gl sl Cdn don 53 LB ol oSl (255 5
AFA=EY VAV (gon) sl Cneo 853 Sl 253 S s Lzl w3315 5 00 oz

speslg i) 5 2lu) O3 sed A.;’Lg).)j‘ Sy sl s [ LS (WAY) Lol
SR 5 Sasley lgadd (08 3 s S o s ol 4 iy Jead b 5 3,8 JLs
(Hegel, 1835) |&» 5 (Guyer, 2014: 38-56) Kls b« 8 (Schlegel, 1797)
5313 dalsl 1y Cs e Ko

Wy banien 2d) ;})QJJJ.S;M)\SAJE& O gt 5 el zn cann plly

1. the mind of God



IAS .. -;&f‘}wu&‘ﬁ}“:‘d-’“&’ Knowledge 189
ool gl a8 Cudly S s b 1) 5l aS oo 5 4 sy 818050, IS
=] Asthetik des Hisslichen .S ;3 i) S5355 ol 4515 s sty 25
579 Oled 468 058 oo (She 5 LS oo aylie IO 55,0 L 15 ) [y e 2\
oSS oS ) e i s cardl L 285 4 s s o olus @ e AL o ple
sliate e & )ls o0 ol o w9 .wTda Obe 4 (23 3l e i (g0
5o5) S e )8 2 s Il peralie 4o 5 35138 w3 plasl |y Coms 1l Lol s
(OJJSJ':.«.:‘.A )jﬁ\j c@)ﬁ)u B QLA—E—J c@ﬁq)& LSLALSJHJ;A:SJ}' ‘Q)LES fJ& cCJJ}.,a Q\J..a.%
s S nn ) T 55 (w5 (Gpae (b (b ) (285 ) s b S
Rosenk-) sls s a0,6 243 gl 3 3 1) 8 (s (et (e oiay ol

.(ranz, 1853

US\)SJ«.A\ Sl O g0 g;":‘) g.;JLUJ JEJ’.M di:bé 45&5;9 9 ‘J":"Jg';)) )‘ o~
[ ¢35 =] Storia della bruttezza OLS ;5 51 54 QW) wlis ol 5 Coukd
ol (6 BT 5l (gaey sl desame 55,5 gl e g 0> (285 50 e dohsS
6[.%&9;: L&L>- ?ﬂ).\ cb)b@)t} d.:j)ulzsui\ &T(,.p)mjmdi\b J)j—‘lb;b&iv
4 ol e j3aS (25 ¢l Ols des il il 03,8 i Ol o Sl auds
°.>;V1A55)L5T0Tﬁbbbqj¢é-lbﬁﬁ.aljﬁ- OTwJﬂ

Ol a5 Qlgedd ols 53 (285 3 Loy SSUS Sle @ 5 olas 0lss o
Als «Santayana, 1896) Lhlils » > ahexjl (g glgudd 5 ool 3 S VL 2o
Ol b3 ke Job 4 (Adorno, 1987) 5,551 ;5555 5 «(Stace, 1929) uiasl i 5
&ulea-ju\}j ol ob)L&T)J))A LF:.«;J wu&L.i))\ &SW GMO.;\L’ Ju‘d;:-bﬁ
Sl s (2] 53 0 5 S8 i o (S ABS oo Sl Sl 5 Al e ) )

1. Karl Rosenkranz

2.Hisslichkeit in der Natur

3.spirituelle Hisslichkeit

4. Hisslichkeit in der Kunst

sy o il ool & SUS Ol s Az a0y LS el Gtz 5 g5 3590 e ol Sl 530
:ﬁ\a,\;u

Umberto Eco, On Ugliness, translated from the Italian by Alastair McEwen, London:
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1. ugliness in itself
2. formal ugliness
3. artistic ugliness
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